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Hans Holbein. Danse Macabre. 1493.



Welcome to 
  Is It Really Working? 
    A Reader

This zine is the printed matter organized around a symposium 
with the same title, comprised of a series of small talks, 
workshops and encounters taking place within the framework of 
CCS Bard 2014 thesis projects. Some of these events and 
encounters will have occurred on this very black rubber
circle where this publication stands.

Is This Really Working? is set up as a research initiative around 
the possibilities and conditions of cultural production in New 
York City. It is conceived as a meeting of culture agents who 
share a critical position towards the status of artistic labor, 
fundamentally due to a feminist and queer political approaches 
to their methodologies and cultural practices. The format for this 
encounter appears at the intersection of the symposium and the 
crash course, to re-think the social relations traditionally 
established in those socio-academic circumstances. The project 
also revolves around the conditions of time-based practices, 
their inclusion in the “contemporary art” frame(work) and their 
inherent potentiality. 

The symposium/crash course is happening at the Center for 
Curatorial Studies and other Bard College facilities 
between the 10th and 14th of April 2014 with Vannesa 
Anspaugh, Amelia Bande, Gregg Bordowitz, Alhena Katsof, 
Andrew Kachel, Clara López Menéndez and the Center for 
Curatorial Studies students and faculty.

This reader serves as sample of different texts and 
experiential references shared by the group during those 
days. It offers a material memory of this moment and some 
approaches to creative labor.

  with love
  c
    New York, February 26th, 2014





Scene B

Some lives discuss forms of infectious responsibilities in rooms 
of preparation, for a professional existence in a 
neoliberal culture-life.

– Who? Who is talking about work?

– Look around you. Who is working right now? Who is not 
working? If there are those who are not working, what 
exactly are they, or we, doing right now? 

– Are you working?

– No… I don’t know.

– The question is, should artists fight to get their activities 
defined as work to be able to justify a demand for 
economical security, a sense of community, pride and 
recognition, or should we define what we do as something else?  
 
– Do you think it is still possible to deal with NY on a level of 
“local culture”, or do you think NY’s 
self-image is too dependent on its international ties?

– It is a central paradox of any transformative criticism. Its 
dreams for the future are founded on a history of suffering, 
precariousness, and violence.

– What would be the points of refusal to agree on in order to 
achieve a post-capitalist reality?

– For those alive to the fragility of power, there are many 
opportunities to turn situations of domination to advantages.



– Art is not outside politics. Politics is its production, its 
distribution, and its reception. Queer labor is the affective 
necessary work of queer desire. A vision of the indeterminacy of 
value.

– How to use that?

– We are all using ourselves as material in collaboration. 

– We must make the intelligible appear against its emptiness 
and deny its necessity… To truly challenge the question: what 
can be played?



Judith Butler. Critically Queer. Fragment



Eric Stanley. Near Life, Queer Death. Fragment.











WIR SPIELEN (WE PLAY). Scene 4. Fragment.
. 





José Esteban Muñoz. Disidentifications. Queers of Color 
and The Performance of Politics. Fragment.



José Esteban Muñoz. Queer as Horizon. Fragment.
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Meeting with devynn emory at Woahmone, 
Wednesday 2nd October, 2013:

I ran into devynn at Woahmone, a queer party on the Bowery. 
I told them that I want to meet with them to talk about this 
project, and in particular about their experience as a 
professional dancer in a moment when dance is increasingly 
included in the program of contemporary art spaces and large 
institutions, i.e. MoMA.

devynn seemed very interested in this conversation, and
particularly excited about my approach to it. I flagged my own 
lack of knowledge about some of these ideas but also my desire 
to know more, especially coming directly from practitioners as 
well as curators and programmers. I pointed out that I thought 
there is a considerable amount of ignorance going around, 
especially regarding the conditions necessary for the 
production of a dance/performance piece. The conceptions of 
time, investment, program and labor are different than the ones 
to consider in the preparation of a visual arts show.

They said that they thought I was right. In their experience, 
because these spaces are opening up as venues for dance, 
professional dancers are the ones changing their preparatory 
processes and rituals, in order to adapt them to the conditions 
of production “forced” upon them by the institutions, who also 
have the economic resources to pursue these projects. They 
pointed out (devynn) their huge concern around the notion of 
sustainability (and I couldn’t help but think about maintenance). 

Sustainability in relation to their body,  the body of dancers, 
which is the raw material and exclusive tool for their artistic 
practice.



They pointed out two main concerns. First, how these spaces 
didn’t have a proper sense of the sustainability and the primacy 
of the dancer’s body–especially for professional dancers, how 
their bodies get affected by the material conditions in which 
they get used or put through. Secondly, the issue of de-skilling 
and the misguided ideas that go around regarding the 
profession of contemporary dance. They said that there is a 
tremendous amount of technique and training that goes into 
the body and the production of a dance piece, and that, in their 
opinion, the embrace of dance by contemporary art venues has 
increased the amount of encroachment in the profession, 
sometimes even taking over the traditional resources allocated 
for professional dancers. We talked about the problematic use 
of the terms “dance” and “performance” as synonyms, and 
pointed out the potentially damaging impact that such 
misunderstanding opens up. Dance and performance have 
overflows and definitely influence each other, however, they 
also have distinct traditions, spaces, vocabularies, and technical 
dimensions, which deserve a careful approach and thorough 
attention. I told them that I see some very neoliberal appropria-
tions in this confusion, which allows for an easy indeterminacy 
that blurs specificities around conditions for the artists and 
traditions of production. 

I asked them how this appraisal of dance by museums and 
kunsthalles has been taken by spaces that have been devoted 
to the staging and presentation of dance for decades (like 
Danspace or PS 122, Judson Memorial Church, etc) and if these 
venues are also changing their structures to compete with these 
spaces. They said that they think so, and, most importantly, that 
these skillful venues have to compete with under-prepared, 
under-budgeted projects. One sad part of it was that artists are 
taking these projects in museums and art spaces for the expo-
sure, oftentimes due to the harsh conditions of infrastructure



and survivability proper to NYC. 

We agreed on meeting again to talk more in depth about these 
issues.

Adrian Piper. The Mythic Being: I / You / Us. Fragment.



Lauren Berlant. A Properly Political Concept of Love: 
Three Approaches in Ten Pages. Fragment.
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The Transition to Post Democracy. Fragment.



Julia Bryan-Wilson. Occupational Realism. Fragment.



Anne Carson. Autobiography of Red. Fragment.





Lauren Berlant. Austerity, Precarity, Awkwardness. Fragment.



3. Or again, instead of trying to define the other
(“What is he?”), I turn to myself: “What do I want,
wanting to know you?” What would happen if I decide to
define you as a force and not as a person? And if I were to
situate myself as another force confronting yours? This
would happen: my other would be defined solely by the 
suffering or the pleasure he affords me. 

Roland Barthes. A Lover’s Discourse. Fragment.







Samuel R. Delany. The Motion of Light In Water. Fragment.





Joe Brainard. Queer Bars.



Clarice Lispector. A Breath of Life. Fragment.



(...)
I am bullet
I am hierarchy
I am efficiency
I am violence
I am reward
I am narcissism
I am dictatorship
I am field of application
I am news tribune
I am fire
I am observer
I am border
I am accommodation
I am experiment
I am schoolbook
I am contestant
I am categorization
I am abuse
I am information
I am security
I am system
I am obedience
I am tradition
I am insult
I am humiliation
I am antifeminism
I am paranoia
I am need
I am guilt
I am brutality

I am structure
I am gender
I am superintendence
I am Christmas Eve
I am New year’s eve
I am persuasion
I am oppression
I am bank paper
I am disappointment
I am fear
I am ideal
I am insurance company
I am dogmatism
I am increase
I am anger
I am illiteracy
I am career
I am advertising
I am monument
I am institution
I am guilt
I am retail store
I am demand
I am ritual
I am vanity
I am nostalgia
(...)

Ulrika Gomm. I AM POEM. Fragment.



Fred Moten. Words Don’t Go There. Interview. Fragment.



Elena Filipovic. The Artist As Curator. Fragment.





The following films will be screened to accompany this publica-
tion in Andrew Kachel’s CCS  Bard thesis exhibition, We owe 
each other everything, between April 13th and May 25th, 2014. 
The works can be watched on a monitor located in gallery 3 of 
the CCS Bard Galleries.

April 13 - 20
Doska Frank, Hanna Bergfors, 2012, Germany, HD video, color, 
sound 
20 min

April 24 - 27
Sporing Lips of Transposed Desire, Malin Arnell and Pablo Zuleta 
Zahr, 2011, Germany, HD video, color, sound 
3:38 min 

May 1 - 4
Two Lakes, Amelia Bande, Deborah Bower, Mat Flemming and 
Annette Knol, 2012, UK, 16mm transferred to video, color, 
sound
7:35 min

May 8 - 11
Wind, Joan Jonas, 1968, US, 16mm transferred too video,
black and white, silent
Marieluise Hessel Collection, Hessel Museum of Art, 
Center for Curatorial Studies, Bard College
5:37 min 

May 15 - 18
What I Did Last Summer, Charles Atlas, 1991, US,  video, color, 
sound
Courtesy of Electronic Arts Intermix (EAI), New York
12 min

May 22 - 25
Kirik Beyaz Laleler (Off-White Tulips), Aykan Safoğlu, 2013,
Germany, HD video, color, sound
24 min

Special thanks to Malin Arnell, Hanna Bergfors, Amelia Bande, 
Deborah Bower, Mat Flemming, Annette Knol, Aykan Safoğlu, 
and Pablo Zuleta Zahr for letting me include their important 
work in my project.





Is It Really Working?

is a project organized by Clara López Menéndez for 
the CCS Bard 2014 class thesis exhibition.

The symposium is a collective effort resulting from 
a series of conversations conducted between 2012-
2013 with different artists and cultural agents in New 
York, Los Angeles, and Berlin. 

A number of those interlocutors participated in a 
meeting that occurred between April 10th and 13th, 
2014. Some of these conversations have been 
recorded in this publication, while others are only 
present in the conversations through their words and 
ideas.

I want to thank them all.

Clara López Menéndez (editor)

CCS Bard
Center for Curatorial Studies Bard College

 
This publication is distributed without profit for 
educational purposes only, and contains copyrighted 
material under the educational fair use exemption 
to the U.S. copyright law.


